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W

elcome to the St Marylebone Messenger.
While this is our winter edition, it seems
it is a Messenger for all seasons, as we
remember how the Shakespeare Summer School
focused on A Winter’s Tale and The Tempest
(page 6), review the Sixth Form musical Cabaret in
all its emotional warmth and political chill (page
12), read the story of a man with ‘lips as dry as
the Sahara’ on page 14, learn about the ‘land of
sulphur’ in Italy on page 4 and the capricious hotrain-sunny-wet climate of Madagascar on page 5.
Our students express themselves in prose, polemic and poetry, or review the ways they have
expressed themselves in these and other creative
forms: the Dance Show (page 11), Poetry Day
(page 9), Reading Week (page 6) and International
Evening (page 17). As Ella says in her reflection on
the Dance Show on page 9, artistic expression
engages students in ‘overcoming the pressures of
commanding a stage alone and presenting dances
full of passion, creativity and imagination.’
In a similar way, a real highlight of the summer
was the National Theatre staging of Beattie’s play,
Dead Don’t Floss, as the winner of the National’s
New Views competition for young playwrights
(page 7). The production filled the theatre with a
diverse and passionate young audience of Beattie’s friends and supporters: testament to how the
arts bring people together, in experiences which
enrich their lives and expand their minds.
This experience of innovation is not limited to
the dance studio or theatre. The accounts of computer science students’ ICT workshops with Ernst
and Young and CapGemini on page 13 show how
creativity is so important in technology, business,
finance and communications.
The articulate boldness of Rachel’s political
comment on page 16 demonstrates the creative
need to see things from different points of view to
make progress.

The opportunities of the Year 9 Award are
described by Elvi on page 15, who, while doing her
independent project on gorillas, learned how ‘you
shouldn’t fear the unknown … the Year 9 Award
can inspire you to do things you might not otherwise have done.’ The front cover photograph and
the one on this page testify to the joy of the Year 9
Performing Arts Festival.
So the Messenger this season reflects what we
want our students to enjoy: an experience of ‘life
in all its fullness’ (John 10:10). Congratulations to
Editor Emma W, Year 13, and Deputy Editor Simran L, Year 10, for their diligence and vision in
bringing this together’ and my thanks to Consultant Editor, Ms Katie Owen. And I wish you all
peace and love for this festive season.

Kathryn Pugh, Headteacher
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PHYSICAL EDUCATION

HEROIC SPORTS DAY BATTLES

A

time for shouting so loud you can't hear yourself
think, laughing at truly awful dance moves and
punching the air wildly when your house wins an
event. Sports Day 2017 was definitely one to remember,
with my form breaking the record for their relay and beating
the time it took the winning teachers: GO 9W!
All jokes aside, Sports Day is a highlight of everybody's
year: it's a day when everything academic is forgotten (well,
at least for a bit), and a day when there is something for
everyone to do, from tug of war, to egg and spoon, to the
1500 metres or shot put.
What I enjoy most about Sports Day is the atmosphere.
The sense of house spirit and pride is overwhelming and
you can't help but join in with the screaming, shouting and
fun of the occasion. Something you can't help but go crazy
about is the face paint in all of its various forms: sparkly,
neon, in dots, stripes or just an all-over blue, yellow, red,
purple or green face!
A staple of the day you can't ignore is the teachers' race:
this year, the end to the heroic battle between Mr P and
Mr V. Mr Pedlar started the race rather self-confidently,
having been on the winning side of the teachers' tug of war;
Mr Vadhwana, not so confident, but definitely ready to prove himself.
The race began, all the girls (and staff) rushed from their seats toward the edge of the track, shouting and cheering like maniacs. Almost needless to say, Mr Pedlar's team won, with quite a strong lead
over Mr Vadhwana. Of note was the fact that during his energetic sprint to the finishing tape and by
now supremely sure of himself, Mr P glanced round to his screaming, adoring fans and gave a cheeky
smile, already sure of victory. It has always been a part of me to favour the underdog, so go on, Mr V,
you'll beat him next time!
However, there was one thing I dreaded about Sports Day: the results. Student names were read out
in church on the last day of term, one by one from Year 7 to 13. The tension grew and grew until it was
almost unbearable.
Then it was time, finally, to learn which house was the overall victor. The house names were read out
in reverse order, slowly, with increasing drama and it was physically painful to hold my breath for that
long. Ms Swan got to the last two standing; the drum roll lasted seemingly forever and then the winner
was called and it was us!
Wesley erupted with cheers, shouts, whoops and claps. Waiting for what seemed like an age was so
worth it: the Sports Day cup was in the colour it should be, green! Here's to another victory for Wesley
next year!
Ursula B, Year 10
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ENGLISH

PINNACLE OF A LIFE’S WORK

A

s part of work experience week, some Sixth
Form English Literature students took part
in a Shakespeare Summer School. This
year, the focus was on Reconciliation and
Forgiveness in the Late Plays: A Winter’s Tale, Pericles, The Tempest and Cymbeline.
We were introduced to the idea of the ‘re’
words that embody the plays, such as repetition,
return and repair, in a lecture by Professor
Simon Palfrey from Oxford University. The prefix
‘re’ stems from the Latin meaning ‘back’, conveying a sense of returning to time past. All
Shakespeare’s later work arguably reflects a period of political turbulence and simmering conflict.
During the course, we learnt about why the plays
were seen as a period of change for Shakespeare’s writing. It was in part due to the creation
of the Blackfriars Theatre, an indoor playhouse. It
gave the ability to control an environment, allowing plays to explore an expanse of opportunity.
Our second lecture was given by Molly Clark, an
Oxford graduate, who spoke about A Winter’s Tale.
This play explores the idea of an escape into
something new, yet the consequences must be
faced. The possibility of reconciliation despite the
passing of time indicates that Shakespeare is
suggesting redemption is a painful process. The
Late Plays were seen to be Shakespeare searching beyond tragedies in order to find resolution.

During the Summer School, we learnt that critics
have wanted to find imagery of ‘a genius completing their life’s work’ in the Late Plays. This we
decided could be seen in the role of Prospero in
The Tempest.
Our two days concluded with a trip to see The
Royal Shakespeare company’s production of The
Tempest at the Barbican. The words ‘Our revels
now are ended. These our actors, as I foretold you,
were all spirits and are melted into air, into thin
air’ resonated with the group as they exemplify a
sense of metatheatricality and seem to be
Shakespeare speaking through his character of
Prospero to the audience.
Emma W and Sadie N-M , Year 13
Kezia P, Year 9

READING WEEK ENCOUNTERS
CATHY CASSIDY’S talk was very inspirational and it was interesting to hear about how much effort it
takes to write and edit a book. I listened closely and intently as she told us about her time as a
student, learning about history and writing, and how she wanted to be an author. I learnt more about
her books and about authors’ perspectives. It was amazing, listening to her talk, and I am very grateful
to have met her.
Caia C, Year 7
CATHY CASSIDY’S Reading Week talk was truly inspirational. She encouraged us to dream and think
bigger and she told us her best tips with writing. Cathy was friendly and warm, sharing fun experiences
and her favourite day-dreaming tactics. I liked writing before, but I absolutely love it now!
Romala G, Year 8
TWO CLASSES ATTENDED a workshop in the
library with author M.A. Bennett, who talked to us
about what it meant to be an author and how she
got there. Opening with a quiz about first lines in
books, Bennett showed us how important it is to
draw your reader in from the beginning and how it
can affect the expectations that the reader has of
the book. Bennett spoke about her style of
writing, reading several passages from her book,
S.T.A.G.S. She also gave us all her tips about how
to read, write and imagine. Marie M, Year 8
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ENGLISH

TRIUMPH AT THE NATIONAL

T

he best night of my life, without a single
doubt, was the night that I saw my play,
Dead Don't Floss, brought to life on stage at
the Dorfman Theatre as part of the New Views
playwriting scheme. I felt so privileged to find that
I had won the competition after many weeks of
workshops on bleak winter afternoons (although,
of course, the explosive creativity of said
workshops were a great contrast to such weather).
I started the process greatly doubting the
legitimacy of my ‘voice’ and, though I still can't say
with any certainty that I have something truly
important or unique to say, now I know that telling
a story doesn't have to solve everything (or even
anything at all).
Instead, it must be honest and unafraid. My play
follows a young girl coming to terms with grief,
friendship and her failures as a stand-up comedian. I hope you enjoy reading this extract from the
opening of the play, below, as much as I enjoyed
writing it.

large bus paraded down the M25 it wouldn’t go
down too well. Especially if you had, let’s say, an
intimately located yeast infection. But Nigel Farage does it and sure, it’s not accepted, but he certainly isn’t in prison.
Abi (half stifled laughter drifts from LSR)

Scene 1: Cupboard

(Beat)

Alex (glancing quickly at the cupboard but
returning with an indignantly pissed off air to her
performance) Just to clarify, I’m not implying that
Nigel Farage should be sent to prison for having
intimately located yeast infection (to herself) no,
s’probably best not to get into that. (To the
audience again) What about Jeremy Corbyn? He’s
like the Father Christmas of politics, only children
believe in him and…
Abi (more laughter and spluttering)
Alex (she tries to compose herself but can’t and
eventually turns to face the cupboard, fed up)
Okay, what? What is it?

A girl – Alex – sits visibly isolated amongst a
Alex Well, you’re clearly not laughing with me…
tangle of sheets on an unkempt, low bed (DSR).
(she walks over to her bed and sits down heavily)
Her room seems to be an attic room and is nicely
and typically furnished but has an air of coldness. Abi (climbing out of the cupboard as she speaks) I
just, I think you’re trying too hard to be relevant.
There is a large box-like cupboard (DSL),
unassuming but significant, and an omnipresent Alex Relevant?
door (USL) that is consciously slightly ajar.
Abi Yeah, like, talking about politics, hating
politicians, it’s all very…. topical. It doesn’t suit
She seems tired with sadness. After some thought you.
she stands up suddenly and faces the audience.
Alex Right, so relevance doesn’t suit me. I’m
It is as though she is delivering a stand-up
comedy set.
irrelevant?
Alex I don’t understand politicians. In no other
profession is it acceptable to lie openly on a large
piece of transport. I mean, if your doctor
misdiagnosed you and wrote it on the side of a

Abi No! I’m… I’m just saying that you’re more funny when you’re just you [...]
Beattie G, Year 13

5

HISTORY

REVELLING IN ROMAN RUINS

W

here do I begin? The 2017 Year 9 Italy trip was the most amazing school trip I have ever been
on. On the first day we arrived we immediately began the sightseeing: which I must admit was
not what I wanted to do since I had got up at 1.30 am. But all the same we travelled to
Solfatara on the coach, taking in the amazing view of Mount Vesuvius which loomed over the
magnificent city of Pompeii and a lively blue sea sparkling at us.
After enjoying some Italian pasta in the cafe, and learning how to say please in Italian, we followed
our tour guide. He captured most of our attention but what we noticed most was the awful smell that
the sulphur gave off. It is the one thing that stuck out in my mind and I think everyone else's about
Solfatara. As the name implies Solfatara refers to ‘land of sulphur’ which is the translation of the Latin
words ‘sulpha terra’. It was really interesting to learn about just how many volcanoes there are in Italy
and to also learn that two archways we looked at were once thought to be the mythical entrances to
the Ancient Romans’ Hell. Infertile women
would go through each of these archways for
up to 20 minutes to cure their infertility.
Inside tem it was like a sauna because of the
steaming jets of sulphurous vapour.
On the second day we visited Pompeii and I
realised just how sophisticated and clever
the Romans were. The captivating tour guide
taught us all about the Roman way of life.
Overall I thoroughly enjoyed the visit to
Pompeii and can definitely say it's a
must-see.
Although very disappointed the next day as
we were unable to go up Mount Vesuvius, we
had the pleasure of enjoying some amazing
Italian pizza, which as you would expect was the best pizza I had ever tasted. We enjoyed another
beautiful afternoon by the pool in the next hotel which was in Rome.
The following day we visited the Roman Forum and the Colosseum. After seeing the Forum my group
treated ourselves to a very good lunch at the Coming Out Restaurant. Afterwards we began our tour of
the Colosseum. This was the most awe-inspiring structure of the trip so far. I had seen photos, but
pictures are never quite the same as the real thing and I loved every minute I was there.
On the last full day in Italy we toured the Vatican City and St Peter’s Basilica. I don't think anyone was
expecting to be as overwhelmed as they were at how breathtaking the Basilica was: though I would
hope it was stunning since it took 130 years to build. As amazing as the Basilica was I think touring for
two hours was a bit excessive. So when we later that day had a McDonald's we all felt it was well
deserved.
On our final day we went to Ostia Antica where we sat down in the ancient theatre to enjoy the talent
show. There we watched two very funny and entertaining performances by the students and then a
very amusing and enjoyable poem from
the teachers.
Later that evening we flew from Rome
back to London. When asked upon my arrival at home what the most memorable
part of the trip was, it took me at least an
hour until I had finished the conversation.
That is how amazing this trip was.
Overall I can honestly say this was the
most excellent, enjoyable and extraordinary school trip I have ever been on and I
definitely recommend it. From the
amazing food and sights to the hilarious
teachers, it was the best trip yet.
Madeleine S, Year 10
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WORLD CHALLENGE

MADAGASCAR: AN EPIC POEM
Finally the trip has come;
The £4,000 funding all done
Three weeks with teachers and students alone
Jetting into the unknown

That night was the hardest of all of the trip
Where we had to show a lot of partnership,
As all the equipment was cold and damp.
We had to work through the dark to set up camp.

As soon as we emerged through the airport doors
The feeling of anticipation was no more.
The change in environment hit hard like a kick!
Our confidence was knocked down quick.

Finally the part of the trip to help the community.
We worked with a whale protection charity
But before we began to do our labour
We got to experience the whale-watching flavour.
Our work entailed much digging and dumping mud
But we were happy to help this project bud
Also picking up rubbish floating in the sea,
The same familiar packaging used by you and me.
Next we went to help at St Joseph's state school.
From age five to 18, it was attended by all.
The size of the two classrooms were very small
As there were hundreds of students overall.

Ten Malagasy men stood waiting to help us.
We had to change our English notes.
In return we were given a large pile of cash
Carrying around so much it was scary to stash.
We drove to our hotel for the night.
It felt quick as we were mesmerized by the sights:
No crossings or traffic light system;
People walk along expecting you to miss them.
After some time we reached Antisabe:
The next three nights here we would stay
Visiting the famous National Park
Led by local guides to spot creatures in the dark.

The school facilities were filled with gloom
So we made posters to decorate the room
We used bright blue to paint all the door and
window frames
And kept the children entertained with games.
I’ll never forget the sparkle in their eyes
Or the greeting of ‘salama’, meaning ‘hi’.
That week was the longest in one place
So we started to feel the area as a familiar
embrace.
The ferry ride there had been pure pain
And we felt dread that we had to do it again
But on the way back there was a special surprise:
Sitting on the top deck I saw the stars, various
Kinds of whale and the beautiful sunrise.
Sidney T, Year 12

After the first days of settling in
It was time for the challenging element to begin.
With clean dry clothes and a tummy full of food
We approached our trek in positive mood.
Seven nights of wild camping in the jungle
Prone to leech bites and foot fungus
But the lovely porters carried all our kit
Cooking and setting up tents through all of it.
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ENGLISH

A HAMLET FOR OUR TIMES

I

t is fairly common for a major theatre-goer to
see a show twice, but only plays of a certain
calibre require a third visit. Robert Icke’s
Almeida Theatre production of Hamlet starring
Andrew Scott is one of the deserving few.
I have been a massive fan of Icke’s work for a
while now. I admire his radical approach that
seeks to break down the traditional constraints of
the writer-led theatre culture we have in Britain.
My love for Icke stems mostly from our shared
love of European Theatre. He often references
some of Europe's best directors. In Hamlet, he
references Ivo Van Hove’s Dutch production Kings
of War, using a similar arrangement of screens
and on-stage filming. This sleek modern approach
is what makes this production so special. By
disregarding tradition and academia Icke makes
this the most accessible production of a
Shakespeare play I’ve ever seen.
While many productions of Shakespeare take
the plays into a completely different location, in
the hope of making it relevant, Icke decided to
keep the play in Elsinore. Hildegard Bechtler
designed the royal household to look like a palace
that has been modernised, perfectly aided by the
bare brick back wall of the Almeida’s stage
contrasting with stylish glass doors. The set looks
like something out of a Scandi-style magazine.

Beattie G, Year 13
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Icke is known for referencing pop culture,
especially the HBO programme, The Sopranos,
which has made an appearance in almost every
one of his shows. In Hamlet, this comes in the
stunning final scene where Hamlet, in a dying
haze, sees all the dead characters handing over
their watches and passing through into the
afterlife. This ending is perfectly soundtracked by
Bob Dylan’s ‘Not Dark Yet’. In fact, Dylan
soundtracks the whole play, which adds to Scott’s
angst-filled portrayal of Hamlet.
Andrew Scott is marvellous in the title role. His
performance highlights the fact that the character
suffers from mental health problems. We really

The sleek modern approach
is what makes this production
so special
sense his need for isolation in a world where he is
constantly watched.
It is also clear in this production that the play is
told from Hamlet’s point of view, which makes the
soliloquies less jarring. Although I was
disappointed with Scott's delivery of the
soliloquies during the Almeida run, his approach
of speaking them to the audience works better in
the West End, where he has more audience to
work with.
However, the production has suffered from the
West End transfer. The stage at the Harold Pinter
theatre is much smaller and the production feels
squeezed on; portions of the set continue offstage and are lost to most of the audience when
they should play crucial parts in the atmosphere.
Subtle changes to the production such as lighting
and where on the stage scenes are played means
it loses much of its original magic.
The most notable problem with the transfer is
the cast changes. Juliet Stevenson, who played
Gertrude in the original run, is most notably
absent. Her powerful portrayal of the queen was
crucial to the family dynamic and without her
everyone else seems to fall flat. However, it must
be noted that I have such a bias towards the
original run that these problems might only be
noticeable to me.
Overall this is a five-star production that gives
me hope that British theatre is changing, moving
away from the traditionalism and academia that
once (and arguable still does) defined theatre in
this country. Tomas H, Year 13

ENGLISH

JOURNEYS IN POETRY

T

his year’s Poetry Day, where Year 7 come off
timetable for a day of poetry-related activities, was as energetic and fun-filled as ever.
Below is a letter from our visiting poet, and some
of the poems, on the theme of journeys, that she
inspired.

who love to laugh and chat.
I come from green leaves and roller skates.
I come from a family of smiles.
Margot B

I COME FROM the lovely memory making Ingham
Road.
I HAD A WONDERFUL TIME working with your Year A road where I have seen many festivals and
7s: they were so creatively adventurous and also celebrations.
so kind and supportive to each other. Huge conI have witnessed it boiling in the heat or
gratulations to all staff and students for an outCovered in a white blanket of snow.
standing afternoon of poetry at
I come from 34 Ingham Road.
the poetry competition. The bar is always high, but The house with flowers covering it.
I feel that this may have been the best year yet!
The comforting walls and caring furniture.
Francesca Beard
I come from the open books of Harry Potter,
I also come from a school for good and evil,
I COME FROM whitewashed walls: 151 Carlingford I step out of the covers of a little prince and the
Road,
daring depths of great expectations.
I come from Cassandra Mortmain’s kitchen sink, I come from my family and their warm gentle
I come from the crimson leaves that engulf
hearts.
October,
I come from my sister singing the Sound of Music
Those innocent memories penetrate the wind.
at 18 months old perfectly in tune.
I come from those sticky fingers,
I come from the glorious stage of watching the
Courtesy of the tuck shop down the way,
thousands of people bewitched.
I come from dancing in the rain,
I come from countryside and the salty air, the
On a late afternoon of December,
friendly people who were always there!
I come from the arms that shelter me from harm, Olivia J
I come from crumbling paths intertwined in ivy,
From the fluorescent light which fills the
classroom,
Of those little things which bring life to the world.
Esme C
I COME FROM a family of cooks and kindness
From sweets with lots of fizz.
I come from four pink walls and lots of lights.
I come from friends, doodles and laughs and the
Late night giggles or dressing up for fun.
I come from little lanes, clear air and yummy food.
I come from musical notes, artists, composers and
singers.
I come from orangutans and naughty monkeys
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SPECIALISMS: DRAMA/MUSIC

SHAKESPEARE IN SHORT

R

ecently, there was a special show at the Shaw Theatre. Four schools took turns performing a
famous Shakespeare play with their own twist and St Marylebone was one of those schools. I
played Hamlet in the Shakespeare Schools Festival. The process to get where we were on 23rd
November was long and hard but it was also fun and a challenge for all the cast.
We worked with Miss Hedges, who was the most fantastic director: we would not have been able to
do it without her passion and patience. We also worked with the Shakespeare Schools Festival team in
a cast workshop to improve how to perform in a stage environment as big as the Shaw Theatre.
I felt a lot of pressure in taking on the part of Hamlet, one of Shakespeare’s most famous roles. But
the more I made the character my own, the easier it became to relate to Hamlet and be ready for the
performance night.
The dress rehearsal was at school and I remember the cast getting into our starting positions for the
first scene. We were extremely nervous but the second the lights went up we stood our ground, leaned
on each other when we needed support and put on a really good performance. However, it was nothing
compared to the performance at the Shaw Theatre.
When we arrived at the theatre we were shown to our own cast dressing room; then we had a tech
rehearsal and finally one last dress rehearsal before the final performance. When my phone clock
switched from 06.59pm to 07.00pm I remember my stomach dropping, realising, this is it.
I could see my friends and family spilling into the theatre and taking their seats among other
audience members and then the first half of
the show began. During the interval, all the
Hamlet cast were rushing around backstage
trying to put our props in the right places
before the show. Then the audience settled
back into their seats, the lights dimmed and
we all took our first step onto the stage.
It was a brilliant night and the cast bonded a
lot during the whole process. I hope I can be
part of it again next year.
Lilly D-C, Year 10

ALL TOGETHER NOW

T

he Summer Jazz Concert 2017 was filled with smiles and applause for the highly talented
performers. Although this show took place at the end of the school year, it was just the beginning
of the performers’ musical futures.
All the performances were amazing, but a few of my favourites were Shout Out, Year 12 Music Tech
Club, Jazz Band, Staff Band and Choir. These performances stood out as they truly got the crowd
cheering. In my opinion the Staff Band and Choir
was the best act as it surprised me: I never knew
the teachers who took part were so talented! Jazz
Band also stood out as their range of instruments
made the performance really exciting.
What I liked most about the concert was that not
only did it provide a platform for everyone to share
their music, but it also brought everyone together for
a lively and fun evening.
Through taking part in the concert I can now
appreciate Marylebone’s ability to find opportunities
to help its students progress and improve their
musical skills.
Ava T, Year 10
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SPECIALISMS: DANCE

DEDICATION AND DIVERSITY

F

rom Michael Jackson’s iconic Thriller to the
fun-charged energy of A Bushel and a Peck
and the familiar sounds of London’s Mind
The Gap, the Dance Summer Showcase had it all.
This annual event provides an opportunity for the
diverse dance groups of St Marylebone to present
the choreography and movement they have been
working on over the Spring and Summer terms.
Marylebone has a strong tradition of dance in its
performing arts programme. There are different
groups to cater for all styles of dance and you do
not have to be a scholar to benefit from these
amazing opportunities.
While Dance Company and Dance Academy
teach dance on a slightly higher skill level,
Marylebone Movement allows aspiring
choreographers to try their hand at making

overcoming the fears and pressures of
commanding a stage alone and presenting dances
full of passion, creativity and imagination.
While for many in the show, dance is a hobby or
a passion, for others it is also part of their GCSE
course. The year 10 GCSE dance pieces made up
three of the 14 numbers and the choreography
performed is of that of their actual exam.
Therefore the show allowed them to practise in
front of a wider audience with pressure to perform
well, as their GCSE will require.
For the younger students it was beneficial to see
the standard of the dances of the Year 10 girls
and give them a further idea of what the course
may entail.
Despite the Dance Show granting a stage for all
performers and every piece having creative input
from the dancers, the show would not have
reached the level it did without the motivation,
supervision and guidance from the teachers.
The Dance Department worked incredibly hard
to bring the best out of the students and make
sure everything ran smoothly, to help choreograph
the dances and edit movements, to help us
improve and bring their support, experience,
guidance and expertise to training, rehearsals and
the final show. By the end of performance night,
movement and Step into Dance gives anyone who both dancers and teachers alike had learnt
wishes the chance to work with a professional
something new.
choreographer from the dance industry.
The Dance Summer Showcase 2017 provided a
Dance Academy was also fortunate enough to
beautiful space for all aspiring dancers, highly
be able to work with professional dancer and
experienced or not, to give their best. The weeks
choreographer, Madeleine Harland, for their
leading up to the show instilled resilience,
dance to A Bushel and A Peck from Guys and
teamwork and creativity amongst us and the show
Dolls. Having highly experienced and skilful
itself taught us all much more about performance.
performers collaborate with the different dance
At the end, when we all bowed together, we all
groups gave us all something to aspire to and
felt a powerful sense of team spirit and pride.
motivated us through hard rehearsals.
Ella H, Year 9
At the same time that these troupes were
working together, solo performers were also
coming up with dances that would be included in
the show individually. They did an incredible job:

Solo performers overcame
the pressures of commanding
a stage alone to present
dances full of passion,
creativity and imagination
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SPECIALISMS: MUSIC/DRAMA

DAZZLED BY CABARET

X

anthe G-S and Eva Rae T’s long-awaited
directorial debut left their audience
bedazzled and for the most part in stitches
in the raunchiest 45 minutes to ever hit
St Marylebone.
Now my opinion may be ever so slightly biased,
having glanced upon areas of the rehearsal
process, but to me it only highlighted the immense
effort and achievement in the crafting of some of
the piece's most accomplished aspects.
A particular commendation should be noted for
the wonderful team of choreographers, Tamara C,
Umi M and Georgie W-D, having seen the task they
were faced with a mere matter of weeks
previously of forging the entire dance piece from
scratch.
It demonstrated how expertly and efficiently they
utilised their craftsmanship in creating a fluid
visual performance that was at once true to the
original whilst creating something new and
exciting within it.
Equally, the Cabaret I saw would not have been
nearly as superb without the fine work of its live,
little orchestral arrangement. Once again, another
feat of phenomenal professionalism was seen in
the bands transcribing and near-flawless rendition
of the piece’s soundtrack, all in a matter of a few
studio rehearsals. Just as one should watch out

for whatever Cabaret’s lead, Mjay A’s sublime
vocals may take her on to, one should keep an eye
on many of the band’s rising musical talents in the
likes of Caius W, Daniel G and Orlando L.
Cabaret was everything a good musical should
be. There was rarely a moment that was not to be

A fluid visual performance
that was true to the original
whilst creating something new
and exciting within it
absorbed in, from the aforementioned audible and
visual triumphs, to the hilarious and heartwarming side plots that were as entertaining as
everything else.
While the journey into the last days of Weimar
Germany was at once saucy and satirical, it
packed an emotional punch by the time the
curtain had fallen that seemed all too relevant in
the world today.
To all the hardworking cast and crew, I
commend you for putting on such an engrossing
performance in so little time.
Adam G, Year 13

AT THE END of Year 12, Miss Burton kindly asked if I was at all interested in directing the Sixth Form
Musical. To this day, words still can’t describe how grateful I am that I was asked this question. After
editing scripts and music and dreaming up scenes and numbers, work began at the beginning of Year
13. We had only six weeks to complete what came to be Cabaret Berlin!
Although the process was long and the stress almost unbearable, never have I felt more that I was
doing what I was meant to do. To begin with the show was nothing more than a vision in my head.
With the help of an extraordinary cast from audition to show night, that vision came to life. To be given
the opportunity and the resources to make it a real thing that other people can enjoy is all I had ever
hoped to achieve.
This is my last year of school and now thanks to this experience, I have found what I want to do in
my next steps. If there’s one thing I wish to be remembered for, it’s Cabaret Berlin! 2017.
Xanthe G-S, Year 13
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SPECIALISMS: ICT

THE FUTURE OF ENGINEERING

T

his year, four motivated computer science
students in Year 12 and 13 (myself, Hanna,
Rio and Dana), took part in a woman’s
networking event at CapGemini, a leading
technology company.
The evening included demonstrations of their
recent projects; an inspirational talk by Jasmine
Whitbread, explaining the story of her success;
and an opportunity to discuss technological
developments.
One of the highlights was being shown a concept
for a piece of software, developed for a high street
retailer. The software could recognise a shoe via
webcam and show the customer the shoe, along
with similar items, and give them the option to
order it or ask for it to try on, without the need for
social interaction.
Along with this, we were shown developing
technology to begin letting people take driving
theory exams in the comfort of their home. The
research into the project has dived into ensuring
people don't cheat through a number of failsafe
ways, for example using keystroke Ids, which is
when a person's typing is analysed to ensure it’s

only them typing.
The trip opened our eyes to a range of futures in
the technology industry as we were given the
opportunity to talk to apprentices of the company
and ask them a range of questions regarding what
it’s like in the industry.
The opportunity was eye opening, showing us
just how quickly technology is developing and how
many options we have past sixth form. It will help
to inspire the decisions we are yet to make about
our futures.
Sarah K, Year 12

HUMANITARIAN HACKING
IN NOVEMBER, Year 10 and 13 computing students went to the Ernst and Young Hackathon, a trip
organised as part of Westminster Enterprise Week. We were split into different groups to try and come
up with a unique, creative and interesting idea to help combat and solve the issue of homelessness.
My group came up with the idea of the Home Hub, which was lucky enough to win a prize. Our idea
consisted of having a communal centre that provided people with accommodation, access to food,
clothing, housing consultants, therapists and other businesses that would all work together in order to
offer support. We had the idea of designing profiles for each individual so that we could tailor it to their
needs and using artificial intelligence to predict patterns and probability regarding money, time and
chance of getting a job.
Maryana A ,Year 10
IN MY GROUP we came up with a different solution to the problem. Our mission was to help improve
the quality of places where homeless people stay and make it affordable. Our idea was that we could
rent out second homes and give incentives to people
who took part in the scheme.
Lily F, Year 11
The incentive would be to work with the local
council and allow them to be excluded from paying
tax on those homes so that the home owners could
save money.
At the end we had to pitch our ideas and although
we didn't win, the judges gave us a special mention
as they really liked our idea.
This was a great experience, as we got to explore,
invent and learn about different solutions to
homelessness.
India T, Year 10
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SHORT STORY

DANGER IN THE GARDEN

H

e woke up; his face was bright red and he
looked like a flustered pigeon. Feathers
were stuck to his sweaty face from the
cushion that his head had been resting on.
He opened his eyes: they were red-rimmed and
tired. His nose was hooked like a precipitous
slope. Lips as dry as the Sahara Desert and his
face wore lines of a wise old man. He was in his
mid-fifties and his hair was already grey and thin.
Hunched shoulders and normal-sized hips made
him look intimidating. He had big leg and arm
muscles and looked like he was a healthy old
man. His feet were a bit too big and looked a bit
bizarre compared to his body.
He rubbed his eyes. ’Where are those trusty
glasses of mine?’ His hand wavered around until it
landed on his glasses. When he put them on he
looked around.
The room was a good size. It had a large sofa
that he was now sitting on; a considerable coffee
table; a green, fluffy carpet that you sunk into
when you walked on it; a television stand with no
television on it and a bookshelf with no books. On
top of every surface imaginable were boxes piled
high up, touching the roof.
The man, whose name was George, got up and
walked towards the kitchen that looked as
crammed with boxes as the living room and
opened the door to the garden.
It shocked George to see that it was the size of a
small children’s playground as he was expecting
something much smaller. He explored the garden:
Constance C, Year 13
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it had an large piece of grass and an even larger
piece of woodland area. There were many incongruous potted plants and buckets full of brightly
coloured flowers and plants. He went behind the
woodland area and was aghast to see a large door
that was hidden behind a bush.
George became more and more curious by the
second. He wondered out loud, ‘What is behind
that bush?’
When he returned home after clearing the gar-

He went behind the woodland
area and was aghast to see a
large door that was hidden
behind a bush
den that had been left in a state by the previous
owners, he thought of a plan. He was to wake up
the next day feeling happy and fresh and then go
buy some exorbitant garden shears and cut down
the bush.
But that was his big mistake.
He was sweating by the time the whole bush had
been cut down and he felt like he could pour ice
over himself and still not feel refreshed. He went
into the house and fell asleep on the sofa.
When he awoke and tried to get up he couldn’t.
He tried to move his fingers and failed, then he
kicked with his legs but they seemed to be stuck.
He looked down at himself and realised he was
covered in ivy from head to toe.
There was no way out: what was he going to do?
He was sweating even more than when he was
cutting the bush down and was frantically trying to
kick at the ivy to loosen it up but that made it get
tighter around his body so that he could barely
breathe.
He tried grabbing at his phone to call for help,
but it was pointless as now his arms were completely smothered.
The ivy crept around his neck — the final piece of
skin left untouched — and he was gone.
When the next-door neighbour came over to
check that George was settling into the house alright she didn’t hear an answer when she knocked
on the door. She climbed over the fence that separated her garden but no one was there.
That was the last day anyone heard from him.
Soon new people moved into the house and cut
the bush and once again the little Irish folk challenged the neighbours and nobody heard of them
again. Hope F, Year 8

POLITICS

IT’S ALL ABOUT MEME

M

y mother likes to tell a story from when she
was at university. She was a typical 1970/80s
teenager. She used to drive around the countryside, down to Camden to see a boyfriend. Sweetish
18, lacking in friends at sixth form because she thought
she was cooler than a lot of them. Perhaps she was.
Anyway, the story she tells is of a feminist book club
where all these wonderful, educated, dare I say, bluestocking women would sit in stony silence as they were
so anxious not to offend.
Millennials are often accused of lacking a sense of
humour. Frankly, it’s not necessarily untrue, but I feel
the issue is more that nothing is taken seriously by our
youth. There is humour polarisation among young
people. Meme culture has led to everything being seen
as a joke. And as memes become more obscure, more
bizarre and more incomprehensible, humour among our
youth becomes a satire in itself.
I have often shown a meme to my mother and she
doesn’t understand why it is funny. The only time I’ve
Iris M, Year 13
ever managed to get through to my parents is with a
picture of Jeremy Corbyn smiling at Extra Gum and looking disgusted with ‘Trident’ gum. My dad almost cried. But this is what we call a ‘normie’ meme: funny but a bit wholesome and woefully obvious.
Memes have become a counterculture, a currency of communication in the increasingly banal world
we live in. Donald Trump isn’t even seen as a political figure, so much as an image of grotesque
humour. As young people become more and more earnest in their search for social justice, a growing
strain of rebellion in the form of meme culture grows.
Memes often make me question humanity and I think that they are a factor in what makes me
unhappy with the world. I get a rush from satire but memes feel evasive and oddly, non-subversive. I
think I’d feel less frustrated politically if they didn’t exist. The world we live in is one of extremes.
Evidently, the way young people react to life is no exception.
Rachel G, Year 12

PROJECT GORILLA
FOR MY YEAR 9 AWARD project, I chose to make a
life-size gorilla! Many of you may be asking, ‘Why
did she do that?’ I asked myself that question
many times throughout the extensive process.
However, I persevered. I found materials and
developed techniques that allowed me to make
the gorilla. It was made entirely by hand: the face
with papier mache using old newspapers and
paint, the rest using old black clothing.
I also made an information book about this
fascinating animal. It explores topics from
evolution, diet, and reproduction, to gorilla stories.
There is one about Koko the Gorilla who can use
sign language. There are other stories about the
similarities between gorillas and humans. Finding
sources was challenging, as I needed to ensure
they were reliable. Whenever I thought of a new
topic I would research it thoroughly.
When I started my project, I didn’t realise how

big task I’d set myself. The fact that I successfully
finished it shows that you shouldn’t fear the
unknown. The Year 9 Award can inspire you to do
things you might not otherwise have done.
Elvi-Rose C-H, Year 9
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HISTORY

WE CANNOT JUST STAND BY

A

wide range of public figures appeared at
the event, ‘Britain’s Broken Promise’, held
by the Balfour Project in Westminster to
mark the centenary of the Balfour Declaration.
On 2nd November 1917, Lord Arthur Balfour
(the British Foreign Secretary) issued what is now
known as the Balfour Declaration to Zionist Lord
Rothschild (leader of the British Jewish community), stating that Palestine should be the national
home of the Jewish people, due to the horrendous
antisemitism they were facing. Yet speaker Dr Peter Shambrook, a historian specialising in the Middle East, brought to focus a point that the pro-

There is no excuse you can
find for the degree of abuse
towards the Palestinians, or
any human being
Israel side choose to ignore, as it ruins one of the
few excuses they have left for the dehumanisation, humiliation and denial of an entire people.
In 1917, Palestine had a minority Jewish population of around 3 per cent, the majority being
Christian and Muslim. After the Holocaust, more
and more Jews migrated to Palestine out of
desperation. Thus, the UN granted the Jewish
people 56 per cent of the land in 1947. The State
of Israel was established in 1948 after the Nakba,
when 700,000 Palestinians (66 per cent of the
historic population) were expelled from their
homes, or fled in fear.
This is hugely relevant, no matter how hopeless
you believe the situation to be, or how confused
you are over whether we should opt for a one or
two-state solution, the speakers struggling to
agree on the latter themselves. When you hear
about the level of Palestinian suffering, there is no
excuse you can find for the degree of abuse
towards them, or any human being. As of 2016
there are at least 5.6 million Palestinian refugees
worldwide, Israel controlling 85 per cent of
Palestine despite being given only 56 per cent by
the EU, making more and more illegal settlements
on people’s olive groves and back gardens.
But, as Lowkey said, ‘This is not just a war over
stolen land; why do you think little boys are
throwing stones at tanks? And we’ll never really
know how many people are dead; they drop
bombs on innocent girls while they sleep in
their beds’.
Speaker Phillipa Whitford is an MP and doctor
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who specialises in breast cancer treatments. She
was once a frequent visitor to Gaza, volunteering
to give vital treatment to Palestinian women with
archaic resources. She said that the Israeli
government sometimes choose to turn electricity
on only from two to five am. Cooking, showers and
heating the house in the freezing winter have to all
be done in the middle of the night. If that isn't a
form of indirect torture, I don't know what is.
The Israeli government have cut off so much of
Gaza’s water that now around 98 per cent is
undrinkable, yet Israelis are granted clean
drinking water, fountains and shopping centres.
In February, Muhammad Amer Jallad, a Palestinian teenager, was shot on his way to a chemotherapy session in Israel. He had to go there as
the hospitals in Palestine are not sufficient; Palestinians are sometimes granted a pass to go to
Israel for treatment. He was shot dead for crossing
a road. He was not a terrorist. He was put in a
special Israeli hospital under the custody of an
Israeli military court. His parents were not allowed
to know what happened, even if he was alive. He
later died, a Palestinian lawyer claiming his health
‘seriously deteriorated’ under their control.
One thing became clear from the talk: time is not
on our side. More importantly, if you are a
bystander in this conflict, that is just as bad as
being a perpetrator. Flora D, Year 12

Alba C, Year 12

LINGUISTIC AND CULTURAL INCLUSION

A POEM FOR REFUGEE WEEK

D

ay and night, a refugee’s fight
Desert Dunes, a half-starved moon
Lurches into a darkened tomb
Escaping from another’s fight
Only to find itself a prisoner of night
Trespassing on crumbled sand
On diseased ground, I stand
A slave to the cruel sun
Who burns, enraged, till the day is done

The gun shots echo on and on
And blood will never cease to grow and
On the streets, the country I once called home
Each life lost, another’s saved
So let us remember those who made
Difference to the darkest days
And tried to be strong, brave
Romala G, Year 8
Amelia T, Year 10

Pain and sorrow fills my lungs
Each breath I take, a heart is stung
In the back of my head my past is hung
I am living my life by another’s tongue
By words and rules I did abide
Yet I followed them like an unwilling tide
I carried on while others died
People lost their lives, in order to save mine
But now the wall is broken down
My spirit crushed, my conscience drowned
Lines crossed, borders passed
Freedom is in sight at last
But screams are never truly gone

CELEBRATING DIVERSITY
International Evening is a great opportunity to celebrate diversity. We only started playing the
Djembes this year when we joined drumming club. We decided it would be fun to play a new instrument for International Evening. We would arrive at school early so that we could practise, and then
practised at break and lunch as well. We didn’t really know each other before we joined drumming
club, but now we are best friends. Clubs like drumming club and events like International Evening are
great at allowing you to learn something new and meet new people.
Ruth D and Daisy M-F, Year 7
WE PERFORMED traditional Japanese handclaps. The first was a folk song that parents teach to their
children to make sure it is passed on from generation to generation, similar to 'A Sailor Went To Sea,
Sea, Sea'. The second was a much
faster, more popular song about the
Japanese mountains.
Our costumes were traditional
summer kimonos (yukata) and
sandals (geta), which are made from
wood and are a bit like clogs. We had
origami hair accessories which we folded ourselves. Japanese people used to
wear kimonos all the time, but now
they only wear them for special occasions. Overall, International
Evening was an event we won’t forget!
Yuma T and Nyla M, Year 7
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ART

JUST LIKE I PICTURED IT

A

t the start of October, 36 sixth-form
students travelled to New York to experience the culture, particularly the worldrenowned art galleries, that the city holds.
After a wait at JFK airport for the coach and settling in at the hostel, we walked down to Times
Square, attempting to take in the overwhelming
number of advertisements before heading to
dinner. With two sixth formers celebrating their
birthdays that day, most flocked to the diner that
served some of the largest burgers ever to have
existed, whilst others went to Applebee’s, for
the same.
On Tuesday, we travelled to the High Line, the
disused railway line that has been converted into

Seeing the work in person was
so vastly different to merely
experiencing it on screen
a garden, then stopped to have lunch in Chelsea
Market. We were then left to explore the Chelsea
galleries, each of which displayed the work of a
single contemporary artist. In the evening, after
sorting out a ticket that had been carried into the
river by the wind, we were lucky enough to see the
city from the Hudson, taking a cruise around
Manhattan and the Statue of Liberty.
Wednesday started with a walk through Central
Park to the Metropolitan Museum of Art, where we
tried to see as much as possible of the vast
collection, from works by Leonardo da Vinci, to
neo-classical works, to the Pre-Raphaelites, to the
Impressionists. We then were able to see New
York from above, taking a trip up to the 86th floor
of the Empire State Building.
On Thursday, we visited the Museum of Modern
Art, seeing some of the most influential pieces of
modern art ever created: Van Gogh’s ‘Starry
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Night’, Monet’s ‘Water Lilies’, Magritte’s ‘The
Lovers’ and works by Louise Bourgeois, Pollock,
Picasso and Lichtenstein.
We then visited Ground Zero to pay our respects
to those who died in or were affected by the
attacks. It was an incredibly beautiful memorial,
with two enclosed waterfalls on each of the sites
where the towers used to stand, the water falling
into a central recess. We were guided into an
underground tunnel, which led to a food court and
shopping centre, which had been rebuilt after
suffering damage from the debris of the buildings.
From there, we caught the subway to Brooklyn.
We wandered around the streets, collected
an array of handcrafted and pre-made stickers off
lamp-posts and walked down by the Hudson.
On the final morning, we walked across Central
Park again to visit the Guggenheim, where we saw
seminal works of modern art alongside an
exhibition entitled ‘Art and China after 1989’.
I thoroughly enjoyed the trip and being given the
opportunity to visit such a vibrant city, similar and
yet so different to London. The mix of visits to
galleries alongside visits to popular attractions
made the experience constantly exciting and
engaging. It was wonderful to experience the city
of Holly Golightly, Travis Bickle, Ghostbusters and
Woody Allen.
When they weren’t taken by the gallery security,
the bottles of Snapple, alongside the bagels and
Milk Duds, as well as seeing the dogs in Central
Park on our final morning, were a highlight of the
trip. I particularly enjoyed experiencing the work of
Chuck Close, John Singer Sargent and Laszlo Moholy-Nagy, because seeing the work in person was
so vastly different to merely experiencing it on
screen.
This trip was an incredible experience for all of
us, providing us with plenty of inspiration with
which to begin our next projects, both for Year 12
and Year 13.
Smilla K, Year 13

WORK EXPERIENCE

PART OF A CREATIVE FAMILY

I

am very interested in videos, whether they are films, music videos or even adverts. I just love how
you are able to create something that can really move your audience. A video can make you
inspired, happy and sometimes it can make you shed a tear. That’s why I was so interested when I
heard about the company, Unruly, where I ended up doing my Year 10 work experience.
Unruly is an advertising company that is all about moving people through adverts, hence their
tagline: ‘Don't just reach people. Move people.’ The purpose of the company is to give advice on
creating advertisements that move the right audience. They aim to make advertisements nonintrusive, but also moving, so that someone would want to watch them, for example, the John Lewis
adverts. They also want to educate people. For example, they have done several case studies on
videos like ‘Dumb Ways to Die’, that educate people on safety around trains.
At the beginning of each day, everyone in the team would be assigned and briefed on a task,
including myself. I worked with different people in the team, so I got a taste of the different sides of the
creative sector, ranging from architecture to videography. It meant that the tasks I was given varied
from day to day.
I enjoyed making in-house graphics with the designers and working on an educational video on
diversity. In addition, I worked with Kit, a very talented architect in Unruly’s Singapore branch, on
Google hangouts (which is the equivalent of Skype) and we went through the process of creating the
floor plans for Unruly’s new office in Mexico.
The atmosphere at Unruly was amazing. My supervisor, Dan, told me that Unruly is all about having
fun. He was right. Being in such a relaxed and positive atmosphere meant that I was focused on my
task, and felt determined and happy, even excited, for the next day to come. This is the type of workplace in which I can definitely see myself working in in the long term.
I am sure you’ll all agree that pastry Wednesday, Gun-fight Friday and even beer o’clock, (or Coca
Cola, for minors like me) sounds entertaining and not at all how many of us perceive the workplace. I
felt so included in a creative family. At the end of each week we even had team meals together.
Overall, Unruly was a revelation. It has made me see ‘work’ in an entirely different way: a positive
and happy one. I realised how important a fun working environment is to encourage productivity and
creativity. When the two weeks came to an end, I was actually disappointed. Who would have thought
that I would want to go back to work for another week?
Grace T, Year 13
Lea W, Year 11
IN ACTIVITY WEEK in July, after completing the
Shakespeare Summer School, I embarked upon a
three-day work experience in a literary agency called
Janklow & Nesbit in Notting Hill.
At first it was a little daunting, as I was given much
more responsibility than on my Year 10 placement. I
was assigned tasks such as being in charge of all the
phones (which I bungled and botched up all too many
times) as well as, excitingly, reading submissions
from up-and-coming
authors.
It is true that some manuscripts lacked a writer’s
flair, but some were very promising and it was
thrilling passing on a 'good' submission to an agent.
Perhaps some day they would have me to thank for
being published!
Overall, Year 12 work experience was very useful. It
allowed me to be specific about a job I could one day
see myself working in, a valuable insight I didn't have
back in Year 10.
Caitlin M, Year 13
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Alba C, Year 12

